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Die Aufnahme Glenn Goulds von Präludium 
und Fuge C-Dur aus dem Wohltemperierten Kla-
vier I wurde 1977 an Bord der Voyager-Raumson-
de auf eine Reise ins All geschickt. Hätte Johann 
Sebastian Bach sich träumen lassen, wie facet-
tenreich die „Lebensgeschichte“ seines Werkes 
sein würde? 

Bachs zu Papier gebrachte Noten wurden 
durch die Nachwelt immer wieder anders be-
leuchtet, angefangen von geheimnisvollem Flu-
oreszieren bis hin zu grell-verzerrendem Licht. Die 
Interpretationen mit Wort und Bild, aber auch 
durch Einspielungen und stilistische Verfrem-
dung zeigen jedesmal eine andere Facette des 
kostbaren Edelsteines. 

Das Faksimile auf dem Umschlag zeigt den Be-
ginn des Präludiums C-Dur WK I aus J. S. Bachs ei-
genhändiger Niederschrift Mus. ms. Bach P 415. 
Das Original befindet sich im Besitz der Staatsbi-
bliothek zu Berlin - Preußischer Kulturbesitz, Musik-
abteilung mit Mendelssohn-Archiv. 
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It is extremly fascinating to hear the old Welte-
Mignon-recordings on which Claude Debussy 
himself performs his own music. Although this 
medium has its limits, it passes onto us very im-
portant information that we lack dearly from, for 
instance, the time that Johann Sebastian Bach  
lived. Père Engranelle (end of the 18th century) in 
his time already stood up for documentation of 
interpretations of then living composers on mu-
sic-automations in order to preserve their ideas 
for future generations. Unfortunately in the 18th- 
and beginning of the 19th century this did not 
really work out the way he would have wanted. 
A very good and interesting exception is a „bar-
rel-organ“ from the Colt-collection in England. 
This organ plays amongst others G. F. Händel ar-
rangements, and even complete organ concer-
tos. Regarding this, we can say, that the abun-
dance of possible interpretations by J. S. Bach‘s 
keyboard-works is seemingly unlimited.

Udo Zilkens informs us extensively, but concise 
in an easy-reference manual on this subject in 
his book: Johann Sebastian Bach. Zwischen Zah-
lenmystik und Jazz. Authenticity, cabbalistics, 
jazz-arrangements of Bach‘s music, 20th centu-
ry visual arts inspired by Bach; Bach on piano, 
harpsichord or klavichord, etc. Even Gounod‘s 
Ave Maria is dealt with. Bach‘s first Prelude from 
his Wohltemperiertes Klavier I is the central piece 
in this book.

How marvellous it would have been if Bach 
had left us recordings of his playing! It would 
have made the whole discussion on the inter-
pretations of his work so much easier. After all, 
we know very well that Bach did not really like 
to compromise. Did Bach play in the same iden-
tical way all his life? He must have played diffe-
rently when being younger than at a ripe age. 
To play as a good Bach-pupil in our 20th century 
seems to me the only possible task. We may as 
well think that it has its advantages not exactly to 
know everything!

Ton Koopman

Johann Sebastian Bach 
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